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Yabusame at Kasama Inari Shrine date
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Japan’s oldest chrysanthemum festival - the source of great regional
pride : Chrysanthemum Festival and Yabusame

ollowing the Russo-Japan War. e dld th
nthemum garden in the omund\ of th

Y initially centered on
the shrine itself, this fe

event marking autumn in Iba

festival prepared for its 100th anniversary, the slnme and

me to be a signature

the local government worked together with local residents in

an opportunity to hold a number of diff
the period of festivities such as d
holding art shows, and displa
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The festival’s peak, on November
the Shinto ritual of yabusame (

3, sees the holding of
*hery contest on
horseback), intended to give thanks for a plentiful harvest.
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A special place for forging physical and mental strength required of

budo : Aikido

The unique nature of the martial art of aikido involves no
competitive bouts due to the essence of aikido requiring
practitioners to avoid displaying one’s superiority over
others. Aikido requires its practitioners to respect each other,
and in today’s age of placing great respect on human life,
aikido can be seen as a suitable martial art for the modern
age.

The founder of aikido, Morihei Ueshiba, constructed the
Aiki Shrine in Kasama in 1944, while resident in the city to
undertake the serious training required for this activity. Ever
since, Kasama has come to be regarded as the spiritual home
of aikido. With a lush surrounding of trees and greenery, the
shrine is connected to the Aikikai foundation Ibaraki-shibu

Dojo, which provides aikido lessons to students, regardless
of age, sex, or background.

Since its inception in Japan, the practice of aikido has
spread to approximately 90 countries, with over 1.5 million
active practitioners taking advantage of the mental and
spiritual training it provides. The Aikikai foundation Ibaraki-
shibu Dojo in Kasama plays host to visitors from a number
of different countries who come to study aikido while
resident in the dojo, where they learn about the techniques
and spiritual aspects of this martial art. Many practitioners
who come to aikido’s spiritual home return to their own
countries to promote the martial arts as instructors in their
own right.

(81) BER[REFWEESB T KA
LEHS ADBEWELHDORRERET 2
The practise area of the Aikikai foundation
Ibaraki-shibu dojo plays host to people
from all over the country giving public
displays of their training.
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Regardless of sex and age, a variety of people study and practice together while maintaining the spirit of aikido.
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Unstinting practise is the first step
towards progress in aikido and is an
important element when practising
aikido.

IED3D . 150 AD NZ D3RO & L
TUEEIAT> T T, o (W) &5aR
WECERES I D RS E D S A XGEDIHE
DI-DITHKH L TE AL DL TR
W O LA TUET, BHTAR
OB AND 7 N2 %, WHERICIZIHEL , &
SOBORREE L LOE#ET 522 LItk D 7,
¥ 72, B0 H FIGE) - E SRS O 3
R— M XD BREDOARY - HAD 6 0hFE
FIREL AL, AXE L wIREIC K 2
EFEASRORDIES > TETWET,

REDEEE AEEEETHORTHZE=REDELTRE

Moriteru Ueshiba, the current head of aikido, or Doshu, is a
third generation Ueshiba and grandson of the founder of aikido,
Morihei Ueshiba.
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A warm welcome that typifies the hospitality of a traditional temple
town : Kasama Geisha

As home to one of Japan’s big three Inari shrines, Kasama
has developed into a typical temple town over the centuries
as it spread out from the Kasama Inari Shrine. It continues
in this role today in welcoming both worshippers to
the shrine and tourists who take advantage of the city’s
renowned dining and entertainment options exemplified by
its geisha as the city continues its traditions of highlighting

e al its cultural and entertainment options.

: l 2 ] n The first okiya, or geisha house, in Kasama were constructed

in the latter stages of the Meiji era (1868 to 1912). This

brought the sounds of the three-stringed shamisen flowing
& - RIS B AL

the

through the city’s streets lined with inns and restaurants,
with visitors hearing the delicate sound of geta sandals
clacking through the street as kimono-clad geisha strolled

14

up and down the entertainment district late at night.
Present-day Kasama is home to fewer active geisha, although
the city retains 11 okiya, with a total of 20 active geisha,
ranging from veteran performers to younger trainees. The
continuing strength and ability of these geisha comes from
the third-generation proprietress of the oldest okiya in
Ibaraki Prefecture with a 90-year history, who continues
to watch over the city’s geisha to this day. Veteran deisha
provide regular training sessions to the city’s younger
geisha in their 20s and 30s, providing the passion for the
job required by all geisha. This system ensures that proper
training is being provided to the traditional core of Kasama’
s hospitality, who provide the dancing, singing, and music
that accompany banquets and festivities.

e lFWR BEICIFEREIZEN, 7
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In what can be seen as training of geisha,
guests can feel a sense of tension in the
room when geisha perform with a true
feeling of spirit in each performance.
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The more experienced geisha periodically instruct the city's
younger geisha in dance, song and shamisen lessons.
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Geisha refers to artists capable of performing solo. Apprentices
are referred to as hangyoku (half egg) and oshaku (fledgling
geisha).
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Guests can hear the unmistakeable Geisha are required to have a grounding

sound of the shamisen—an essential in music, the tea ceremony and other

component of banquets—from their inn essential knowledge.

or restaurant.
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The Region’s Evolving Ceramic Art : Kasama-yaki

During the Golden Week pumd in Ilt(_ ,\pnl and early

Himatsuri Festival, which draws in substantial numhus of
b to 220 potters and ceramic artists come together

vent square, with a number local ceramic

sh(rps setting up \tdll\ ()ffu 5 lmnd made ceramics and

interact with the usually unseen potters and artists behind

the products on display. In addition to sales of ceramics, the
festival is also host to a \\ldL range of stalls offering food and
refreshmen
of non-Japane
this event being an excellent (rmmrtunity to

ion of Kasama-yaki overseas, while maintainin

a flexible a n()dLh to this field that opens the d()m to

newcomers.

The natural features of Kasama-yaki respond to changes

in time & 5, and now reflect development in modern

areas, from its use in lighting and audi stems, to the
n of curios and universal design di
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All applicants wishing to participate on
the program are selected by audition.
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Participating lecturers are all world-renowned musicians who have been recognized for their work at international
contests.
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The surrounding hills and foliage

change with the seasons to offer visitors BAEEIC . EK@E%N;Z' REeRKT BT —T 1« ANCEDHFEIIRNERESNTNS
contrasting visual experiences of the The outdoor garden displays sculptures from some of Japan’s leading artists.

Kasama Nichido Museum of Art.

Lectures in Kasama by members
of Music Academy : Courchevel
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The famous works and masterpieces on display at the museum
reflect the personal life of the museum’s founder, Jin Hasegawa,
throughout this career as a gallery owner and the breadth of his
interaction in the art world.

A place to enjoy the beauty of art :
Kasama Nichido Museum of Art

The Nichido Museum of Art is sited in a contemporary designed
building nestled among gently sloping hills in Kasama. The central
part of the museum features an outdoor sculpture garden that lies
in harmony with its beautiful surroundings, where visitors can
relax in front of the assembled works and enjoy them as they take a
gentle stroll around the garden.

The Kasama Nichido Museum of Art is also known as the “Kasama
art hall of fame,” contains one of Japan’s oldest collections of
western art and was established in 1972 by the founder of Galerie
Nichido, Jin Hasegawa, who wished to contribute to the culture of
his hometown of Kasama.

Since the gallery’s opening it has come to be recognized by art
lovers and visitors alike as one of Japan’s leading permanent
collections of both domestic and foreign art, including pieces that
range from the European impressionists to Ecole de Paris. The
museum also holds a unique collection of actual palettes used by
famous artists in their work.
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The high quality of teaching provided
by such famous musicians is ma ainly
provided in the form of one-on-one
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The city of Courchevel is part of a concentrated resort area
situated on the Franco-Italian border. This city plays host
every summer to the “Courchevel International Summer
Music Academy,” which invites 60 participants from all
over the world to receive lessons from some of the finest
musicians and is regarded as one of Europe’s leading music
academies. Applications to the summer school are always
oversubscribed and usually include up to 600 applications
from professional musicians from all over the world.

When this renowned music school looked to develop an
overseas series of workshops in Japan, it selected Kasama
as the location for its classes. The first school was held in
the spring of 2005, with this year marking the fourth annual
Courchevel International Music Academy in Kasama. A
total of 72 young musicians, consisting of 36 pianists and
36 violinists, were selected from auditions and during their
approximately 10-day residence in Kasama they will undergo
training and participate in workshops of a world-class
standard.
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Many members spend weekends here
with their families.
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Weekend allotments where city dwellers enjoy interaction with
neighbors and nature : Kasama Kleingarten
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Traditional stonemasonry techniques
brought back to life through work on
modern monuments.
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The Inada Stone Exhibition came about through collaboration between the local stonemasons union and
some of Japan’s leading graphic designers.
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An unusual combination of stone and modern art produces artistic works
that are truly impressive.

Bringing designers and stonemasons
together to show off their skills :
Inada Stone Exhibition

Inada stone has been mined and processed from the Kasama region’
s granitite since the Edo period. Approximately 12,000 tons of the
stone is mined annually, which has given rise to Japan’s largest
production center of inada stone. Inada stone from Kasama has
been used in a number of notable buildings, including the Mitsui
Bank head office (constructed in 1902), the bridge girders for
Tokyo’s Nihonbashi bridge (constructed in 1907), the Meiji Jingu
Shrine, and the High Court of Japan. This beautiful and elegant stone
can be seen as a robust force behind the modernization of Japan.
With the aim of realizing the possibilities contained within this
inada stone for use in a contemporary setting and revitalizing local
production of inada stone led to a new project starting in Kasama
in 2005, the “Inada Stone Exhibition.” Graphic designers were
given the task of coming up with original designs for a monument
or object that reflected their own artistic leanings while taking
advantage of the unique beauty and strength of inada stone that has
been used in so many of Japan’s most famous buildings. Combined
with the skills and knowledge of local stonemasons, this led to the
formation of a groundbreaking new collaboration.
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This competition uses the
rules of the International
Arm Wrestling Federation
and applies them to Japan’s
own traditional form of arm
wrestling. This is then used
to develop arm wrestling
techniques that match the
physical strength of all age
groups and sexes.
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Bringing together the strongest
arms in Japan : All Japan
High School Arm Wrestling
Championships

Arm wrestling is an accessible sport that allows all
participants to challenge anybody else; is an established
sport with its own world championship; and allows non-
mobile participants to take part. Participants with physical
disabilities can even be allowed to take part in an integrated
competition in which they compete against other healthy
competitors. The city of Kasama, with the aim of promoting
this sport and activating the local economy, received
funding to develop a national sports center and now plays
host to Japan’s annual All Japan High School Arm Wrestling
Championships. The 6th competition was held in 2007
and Kasama has come to be recognized as the home of arm
wrestling in Japan, with young arm wrestlers from all over
the country looking forward to competition in the annual
championships.
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